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INDIAN MUSIC
SEMESTER - VI (THEORY)
Examination to be held in the years 2017, 2018 & 2019

Course No. MU-601 (Theory) Title : Indian Music - Applied Theory
and History of Indian Music
Maximum Marks : 40
Theory External Examination : 32
Internal Assessment : 08

NOTE : PRACTICAL (06 PERIODS PER WEEK)
SECTION - A
(I).  Prescribed Ragas:

(1) Malkauns
(1)  Multani
(ii1))  Bageshwari

(IT) ~ Writing of any one of the Chota Khayal (Dhrut) or Vilambit Khayal or
Razakhani or Maseetkhani gat in pandit V. N. Bhatkhandey notation system
from the prescribed ragas with few Tanas or Todas.

(ITII) ~ Writing of detailed definitions and compare and contrast of the prescribed
ragas.

(iv)  Writing of below mentioned Talas with full definitions giving single and
double laykaries in Pandit V. N. Bhatkhandey notation system.

(1) Deepchandi i1) Sultal
(Including previous semesters talas)

SECTION-B
1. Define the following terms :-

Sandhiprakash Rag, Purvang, Ulterang,
Alpatva, Bahutva, Function of Jawari

2. Importance of Madhayam Swar in Music.
Comparative study of Hindustani and Karnatiki swar pandhiti

4. Classification of ragas ancient to modern times.

(1)
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Detailed study of Western Notation System.

Principles of voice production.

History of Indian Music from ancient to modern times.

Essays:
1) Traditional and Institutional Sangeet
1) Effect of Music on Human

111) Regional Folk Music

1v) Role of Sangeet Smmelans for popularizing Indian Classical Music.

DT Internal Assessment (Total Marks 08) (20%). 08 marks for theory paper in the
subject reserved for Internal Assessment shall be distributed as under :-

(1)

Two Written Assignments : 04 ( marks each)

NOTE FORPAPER SETTING::

There will be two sections in the question paper containing three questions in ‘A’
Section and Four Questions in ‘B’ Section. The candidate will be required to attempt
two questions from ‘A’ Section (One of Seven marks each) and three question from
‘B’ Section (One of Six marks each)

BOOKS RECOMMENDED :

1. Sangeet Nibandh Mala -
2. Bhartiya Sangeet Ka Itihas -
3. Kramik Pustak Malika (Part (I-1V) -
4. Bhartiya Kanth Sangeet Aur -

A A

Vadya Sangeet

Rag Parchaya (Part I-IV) -
Sangeet Visharad -
Nibandh Sangeet Sangrah -
Sangeet Shastra Darpan (Part I - III) -
Nibandh Sangeet -

(ii)

Pt. Jagdish Narayan Pathak

V. N. Bhatkhande
Dr. Arun Mishra

H. C. Shrivastav
Vasant

H. C. Shrivastav
Shanti Goverdhan
L. N. Garg



INDIAN MUSIC
SEMESTER - VI (PRACTICAL)

Examination to be held in the years 2017, 2018 & 2019

Course No. MU-601 (Practical) Title : Stage Performance & Vice Voice

Maximum Marks : 60
Internal Assessment : 30
External Assessment : 30

NOTE : PRACTICAL (06 PERIODS PER WEEK)

Number of Students in each practical class group
(Vocal 15 to 20, Instrumental - 08 to 10)

Stage Performance & Vice Voce

1.

Prescribed Ragas :
(1) Malkauns (i)  Multani (iii)  Bageshwari
VocalMusic - One Vilambit (Bada Khayal) and all Chota Khayal

(Dhrut) in the above mentioned Ragas with full Gayiki
A Thumri in any one of the following Ragas :-
Bhairvi, Khamaj, Peelu
Prescribed Talas :
(1) Deepchandi ii) Sultal
(Including previous semesters Talas)

Knowledge ofthe above mentioned Talas in single and double laykaries with
elaborated descriptions.

DT internal Assessment Practicals (Total Marks : 30) (50%)

30 Marks for Practicals test in the subject reserved for internal assessment
shall be distributed as under :-

Class Test (a) Choice Rag 15 marks
(b) Vice Voca 10 marks
(1i1)
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3.6 TS

SuR €1 g Wl W w4 T w e e 5 RGO #) ares el
FAT € AR 59 9oR ¥ da6d G @ § fAEd 9o 9w I @
AR HW Y A, WIS FHem |, AOaEE T, W@ T S9d
SO TS I v A STem &7 ared fhar W | g8 el anEt mae
Ud arge @t ude & Wi B e 2 awT amer g |

3.7 oY SeRTE wee
1 IMT FETIANT BT ATEl TN BIF AT B

17 2 B 39 4 ¥l F 3
2 AT IERE HT TGS I i T8 |

1 A9 2 TmeE 3 IErEa 4 HATSTHI % 3
3 T IETEEN BT UHS HAT ¢ |

11=r|1_Tﬂll_T§=ﬁT 2fYT 3gwqT 4 THYH & 4
4 I0T IUIREY HI AN HIT & |

1 ster 2wt swed 4 offed wisd S 4
5 YT IFIEAN H B W R o Y YERa I g9 €

1398 2 T 3§94 T T 2

6 T ITERAN F BT | WY YErT 76 fhar W €
1ARE AW 2qNEH 7T 3ANEHW 49REHA T F 3
3.8 e & W W
1 YT IR P IRy R o W g 2|
2 T IETE FT TGOS I B AT E |

3 [T TGS 2T I H g7 o 2|
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4 w07 e # TR w@R 5 W) @ ey forar wrar 2
5 YT gTRE &7 9 fhe WY | far wmar 2

7 T IR @ WG DA A S|

8 YN AT B Y@ T wwN dret afgd o |

9 YT FTEEd &1 9wy v gde o |

10 Y[ AWIEE ] AUCE] AR TAEH] T B GeAAT DIy |
3.9 u=Y T

1 far g, <f faves 1 s

2 ¥ ¥R iR wre, €f g g s

3 T giveE, sRerEg Sand, |
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON - 4 UNIT -1

Title : Compare and Contrast

4.1  wwdTEAr

42 B

43 o=y I "D

4.4 0T AIARIE FH AP

4.5 T AGIDIE B AT

4.6 ¥ Heaar 3R IS B gern
47 ER

4.8 oY IeTuEl U

4.9 e 9§ FEEd 93

4.10 H=H T

4.1  WEITGET

TE I IS G I W §{Y 7 @ B 9 W A &
WA Y oTeR B W € ar fell & e 9 ok R & ard v 9 w
AT W I ST T Ul | g8 €| 57 wa Aeaei @ 9oig s9
aezm H fpam &

42 B9

T gy B §= g ueew & I &1 o w2
AT ATADIY BT I AwBI |, M A DT I qArSl F G dad
qam T © e el @ Ser 99

4.3 9R=I— 0T HES
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A e W SO UE US WHE T AlERy W §| amE e
HAIE # ¥ 2w g oftig # el wWE & YO B 9 OF S Iied oy
BT AT T | SHD AN H T T H 1Y 7 e wanT B &) uE ue
BT IET 2| YT AEHE B S99 U Ue fA9N UeR & e
TR W T A e ¥ 59 W W gE da o7 W e @ ai
qTET A e © WY ¥ g9 oo fhar oar € wrer & gafn
H 1 U 9 7 9§ W B ga o #

TINOT H gad HT A9 SEEmer §9 0T F 9 I H g9 HY 56!
AT I RO F |

M ATAFE B TET A TG F AR GH F IE 2| wWHEd U8
TR ywfa &1 w7 &, gaf sue oy yer TR T W £

4.4 YT AT @ RAdand—

1 IE # e AR IovE ® gead 9O Ho) e o & e
TH T A

2 TE IO YA W € Al e aTdl R WWid @ qanT ¥ ' v
7Y forr mar &) 39 w9 @ wem N aRew ey wwe # 8 it
Bri 2

3 THAE 9T H ATeEe e FEfera W £
4 AR H I, [ 9G] O WR W g R S 2

4.5 T AP FH FAN

T AR AR I THHE B Jol—

HIAH 3T Trgeh 9]
1 T HIAHIE AT OTE HI 1 AT PHIHT AT HT S AT
T AT E 2|

2 I AT 8 T g 5, i UM EEBI H T AN g
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R UE v 5y 9w g

3 M7 AIAPTE & AE Tl
aradE ¥, U afeld £

4 TMT ) ATRIE Wl afiea
e & |

5 S| T4l WY HEdH o™l
HaTEr wWR | B

6 SHD I &HT TAY I H

TR Ued & A ArT

7 Ul HEOH ¥ Y|

9 H&g IAT— T H I | HEr,

= |

HEA TAT B 2

3 I G T AN 9
FE ¥, 9 gfeda £ |

4 THH g aiteg aftsg 7

5 SHEHT gra] W@ HEgH g
Hare W SS9 &

6 SUHT T T99 YTddral
W YUH Yed A 7T E

g Oy N W uv |

9 W&y —w fAaw 7
o

4.6 I JACT SR I A B A

AT AT

1 XM HAAA AL ATE @
W T |

2 I GG | PrHe 3
RIS T HIHe & TRIT HHEH
&g I R 9 #

3 IMT FAAE B ARE I WR

T & T B gfeig HId

B 3l oravre # W Rl &
WANT BT 2 |

4 I AT B Sl ST
et 2

I[T e

1 IAT IAT AEY oTE FT A
T B

2 I Ferar § BiHe ¥
BTHS T PBIHA o AT HHEH
&g v Y T &

3 T G ® WA =R E
YO BT B

4 TP W TEpel 2



5 SH®GT AT WR 9 Tl
Hard! @R o 2|

6 U I FT BT FH7 Iy
Uy

7 O 9gH @Y OY |

s AT-RarTa9HT

"IN

4.7 R

5 ST gIar WY T a7 Hara)
WY R

& ZHSDT TAA HHT Ui &ldd
2l

7 FOTE T 3N ¥ U¥|

8 q&T - AW TN A

9 oy # yrewed # 58 1 Wi et @ R § el S
g g 2wl T B gor § ome fRvg ST g 2

4.8 oY ITNOE U

1 AT TR & W B
1 WIS9 §red 2 3iieq oifsd 3 Wied WUl 4 Ui {egof & 2
2 YT ATABIE B Wiy T T |
1 §TSqg yred 2 3iisq oitsa 3 wisg ol 4 weqol gt F 2
3 WM TERGIY HT AE] WR a2

1 3 2 T

3 H

4 T HIGTHII T arel WY @l B |

1 3 2 T

5 VN Teghie &1 YA WY T B

1 79w

39

2 99d Hg 3 "G A
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4.9 TOET | THERE 99T

1 T TR B e R R ¥ e o 2
2 T TEEHTY d Ypfa B WL
3 YT TR BT SRy hE e ¥ g 2
4 T AAGIE H GIIEGAE T DI 68 |
5 HISTRIY AR Tapier # T o 2|
4.10 F=H T
1 TR ey, SF faves =y s
2 Wi {2 o urw, € v uA fasm
3 T uigy, e fanedd, 9T 1
4 HEToTe, Jo AMEHRA SR, AFT 3
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON -5 UNIT -1

Title : Writing of Ragas and Talas of the Course of Study in Notation System
5.1 =XIEA0

52 SR

53 ©gEel O
54 oo

5.5 HRME

56 g SoRuE] g
5.7  OOET § g g
5.8 Hed Uy

5.1 WEaaHr

E T U §OY I W HY 7 &9 M= 9y 9w € fFl @
HIET H R B oaT & O fR % mem H ot fRl % v @ wwem
H | 581 We f=amlt @ gof= o9 segrg § fear 2

52 @9

9 o & g R ueed & arell &1 s e 2| o
e are qeT Hoare @1 forftes wve gamn mar 2 e fenedt ey
I3T FP |

5.3 NOTATION OF TALAS: Sqa=ar

Introduction :-

qUgs] 9l IR gai arell d1d £ | 98 oTe odTel S & el 8
Tét afew g T @ | WY ST BT 8| SHe uofa dud €

Notation : 19841 Deepchandi - Matara - 14
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Single Laya (T8 «@)

AEr (1 02 3 |4 5 & 1|8 & 10 |11 12 13 14
CIrc] e B s |em oear B s a1 & s|em g B s
o o | x 2 0 3
Double Laya (77 &)
LIEN 1 2 314 5 6 7|8 ¢ 1w |1 o2 13 14
R oy s ol | sar fis onm s (e sm oof | s fis omm RS
e e | X 2 0 3
5.4  Tala Sultaal ¥eTdTel Matara - 10

Introduction :- FeTeTel T@TEW X To- TTel a6l & | SAET WHfa THN
2| 3HP 919 Geol U7 WRER B ¢ |

Notation : Single Laya (8T8 &)

HIET 1 2 3 4 b 3] T 8 a 10
qret g g (R @ |[fee ar [ w9 (7R ™
e fore | X 0 2 3 0

Double Laya

Ci=1 2 3 4 o 3] 7 8 9 10
s | umn (S | e fewa | ofRws o wwm | B e | fesa afers
e | X 0 2 3 0

foe
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55 AN

yRaE W@ile 95l # 99 s 9ud gaen @ R=rar w@iE
TSR & H&F o Oilfd Tael U¥ SO WA & Ui qrgeee] ol gerdre
FT 9ol bW 9 WIS B © | §9 Gl il H aE YEN @ T
TRqT A 918 Sl © fOEdT S 89 SR § Hell W WIE BT ©

5.6 O IORGET gEH
1 Szt @ # feen A e 2

16 8. ¥ 3 8 4 14
2 EgE=T 97 7 o @relt Rl 2

13 2 1 3 2 4 13
3 dog! 9 # fhasl @rell 2Rl &

1 3 2 1 3 2 4 13
4 dre=) aret | e v 8 2

1 3 2 1 3 2 4 13
5 ¥oraTe # fahaet AT BT 2|

1 6 2 7 3 8 4 10
6 ¥orara | fhat @relt gt 2

1 3 2 1 3 2 4 13
7 goAare § fHae arell g £

13 2 1 3 3 4 1
8 Herare # fham famr g &

1 3 2 1 3 2 4 5
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57 e ¥ weRd 5

1 BYoEeal Tl dT HeTdre B ol By |
2 BIqas] el ®1 YA el G feray |
3 ¥ere @ THT T T fo |
5.8 wed T

1 foar yew, € favsg =1 fay

2 Wd Y AR w8 gE g e

3 ¥ 9y, el Sawsy, 90 1

4 TSN, Yo MG TGN, HIT
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC

LESSON - 6 UNIT - 11
6.1 uf¥=g

6.2 Tn¥d

6.3 ORI WS T

6.4  gai

6.5 ST

6.6 3T

6.7 9%

6.8 Tam & =

6.9  HNE

6.10 o STwTuE wIE
6.11 TV § HEET 934
6.12  eEH T

o R Fedl 2| s i wa fe $3 W A sl a8 el
U TR AIfSHl =e URRgR garer g1 a7 9 g, e o 999 wWr gufa
¥ B YA BT IS19 BIAT & | Sl W&RI W B W & wWey H fewm
AT E |

62, TRH

M & oremra H Wig W wRigd wwl & g @ ofiv ey e aen
TEF HIA BY 7 I B BT HE e & gD 9Een o HEal 2 |

6.3 TR UHY T —



T W AT 5 B At # g F Ty e W 9 £ 9%
| J I Fedt geN on e &9 iR v o |y 24 592 F 9
TR B €| UF g9% N @ 978 2 Fewar € 9u1 ) 9 #9999
g & iR 3 et € Wity v & vy g A 4 99 9 7 99 a@
HT AM 2| Al G5 4 991 ¥ 7 991 OF O VH B 4 Io W 7 99 5
T FHY T HRTIr I BT HHT AT T B

HIE T AW BT VA WEI H AU AR @ T drel I |
WHI WA €| a-ueEr T # U fasear ol o & 5 9wH e
3w fad W e wd €1 A, wiferTsn, @t enfe | s wm g gH
I H MRIR W YE A AwE €| P I O € W s v @
JUATE—HY &, HF — IOT ANET! g9 W A HIW WR HHA ol
diftee Sad WX % €| §9 HUAe] & aW@d 87 HY [AgF 7 Wa—ueTe
T & AU Pad WIW W FHT DA BT AGIUE GEET B | Hag T
HIE B WA Y, UTg TR TR BT IE T A1 |

Iq B BT TFd © & GRI-gETe I § I R a2
Y | R TR W) E B Oy | 990 ¥R $Ed o d6dl © o
! wf¥r werr Iem A swem wR gl 9 e wife 59 W U 9
@ wifexor gar &) #va, gdf qer ARar O 9§ 9w YT afR—ware
RATT & o o B SaENV @ g — |EE W FETE, R AN,
|y weerer woT odf, Awar, el o od s anfy €

6.4  Purvang : 9@
Definition {qﬁﬁT‘ﬂT}:* Purvang means the part of the saptaka from Madhaya ‘Sa’

to Madhaya “E%I® P Geel] AT 724 F U "4 H G@ QAT HeAdl © |
TR UE AR qaiT @ fAvar Ue YR ae W S 0 @ fhar omar 2
6.5 Urttrang : STRAT

Definition (TRTET)

Uttrang means the part of a Saptaka from ‘Pa’ to Tar "Sa’
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T & GHT A T T R YS9 (A1) 9F SR wedn &
T SHH N TP TR AN 98I B F W W aF TR g W H W S
g

Distinctive Features ;

ey fRewor

gai—geT — REraE @9 & Wi 51 9eg fuie 5 @
ge i g & 94 e fige 2 59 Faw & ogear wm # ngad e
el Fwidh &I &1 911 H dfST TGT B WYH AET W, ¥, T, °, U ik G
ATA Y M EF AT T6 D BITHE @ AR T T
TE6 & TR B SN HEd €| IE 96 @R IO H @ H s © A
IH gEhmEEr I R afe 9 R W H SR A ' € A S9
ITRATATEI I FEl € | GArTaral I B g qR SaRiTarel I &l
TR T A wEd ¥ gE gd i owR W v @ gEen 4 <0 &)
TFER WHE @ o fewy v M o ueR 24 g & wwg @ A1 q
AR AT H dfer T &) merm A 12 g9 A | 12 99 ¥ 9 3
TR AT 12 q AR F 12 99 239 96 @ m ¥ g uerm @ gatd
st gy I @) Sent wer man) qair—SeRiT I @ ud weer | o
2|

Uttrang: <TRIAT
Definition (TR\TIM)

I H RN $d U G TS HA—FH FH WIFhae I B
BT faE@res el & 79 fAftEer S R o9 § SR VW wHa S
T I @ FEE WE A & 39 55 F I & RME FEa g
Jergr e 9 W FH M- ww w o we W osianit & we A
I gd I F @ey ifhd wwar €1 I @ R R 3E w8
wrer & 5 9w I @y wWR wHerEl BN A e R o R
AR & A ¥ TH-WTHiE I @ Wwd T 8 WY, 59 foRMg @)
T e @) b @1 el wed £ W o # R @ enfawta
TEH G UF b 99 UF B £ il O & v # R gon 89 &
TS FH-AIPID I B oY T Fad T DY & ford At @
21
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Serevoned frl o Wit # foasrarg e enfawia &1 e —
(1) =eET™ ETvEel ¥ onfaWig wen M vRgg I H Y WU W e
q7 T Segrfe Wt g faRmma & fran e @ W 2

6.6 eI 95 ‘— 3eigd 95 @ SN 95 §9 VR eWEr W
e e T & e O orRlE ¥ 99 W @ N 9 WY 3R 9 #
T R AFH TH o |

I AT T A g () BT 9gcd © | ARE IARIE HYd gy o H7egH ()
B FR—AN HE B9 IS AT d8cd B © |

SHH T A 9 9 I AF T B I A [N A6l Al dAdhaT Aiq
TY SiEmy T g WY W FE o 9 & |

6.7 AT FE = STRITH BT 95cd &1 Uau" HeA 99 Hed o
we frel WR B aR-IR R @ d@ fRarm o 2 urm I F oard
R Hard) wR @1 A oy How g WeRia faar wmen 2, g
FA—oH B W & s W B ) g gfena g 2

TerEwonef = RET @MW # dEH (4) &1 enuE 9§ ©, U 9%
I Ol SRS FAA M el vy AT AaggfAg ™
LGEREREUE

YT 3 YA A ard) il ROt @ R U8V @Rdl © | OR §e
(@) =9 I H Hardl wWN 2 o uw A gewgel w2 o 3 WR srard
S8 @ UeeH far wmar 2

SH T MudE gfEiiE I ggTsE
6.8 I # WM Functions of Zawari

far # w99 Aol & @y e § A W 2 gY@
HaE B N HEd T | 99 HaE O1F SN W SHEN Il el & dl
RiaR @1 S gelt Fea 2

6.9 WRiE
= Wi & W B g FuiRa o & g 3 B A 9
e oA € 59 U9 @ o gER I | 9gad §F 9ol 9@ Bl &l 9F A
dfer T €| Irelgd 9§ @& BN 98 §W Mo fRemn s w6
fFeT I & RIS I JavE A OF R & 0 A 9 3R T 8 99 ™
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AfErs T W | POTH BN 95d @1 HGNY &YAl 99 dEd © Wd [l
WY B IN-aN N o OF @ e 2| U I @ g6 3N Harey
T AT W B 2

6.10 T ITRTUET W¥H

1. 12 9 &9 9§ 12 99 WP 96 & A7 B FA HEd &

1 EENT 9T 2 ST ¥R 3 R YT 4 UEAT 9T & 4
2. 12 9 MY & 12 99 59 96 & 9T B FO7 Fed ©

1 AT WA 2 O WET 3 EERT AN 4 YEel W & 1
3, ¥ R # fokea & 918 & B 2

1 enfgwia 2 areueE 3 dg@ 4, TS & 1

6.11 T | TR W
Q.1 Define the term Alpatva and Bahutva in Detail.
Q.2 Define the following terms, restricting the answer to four lines only.

(i) Purvang (ii) Uttrang

6.12 H=9 T
1 YT ufNEg, sRTeye AaNgg, 90T 1

2 i faeIRE, were T, i SRy, SRR
3 FII Jeae), A9e AR TAA
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON -7 UNIT -1l

Importance of Madhayam Swar in Music

Regwar it & wag fuRo 4 oeredfes wR @ et e
Bl 2| 9% W I & gy el § gy-yeete @ a1d wwar 2
sHfom 99 ‘sragyie WY #Ed ¥ U8 WR oUN g€ o Rwa < vl @
HRYT FARG W Bl g5 AT & s S @) Aade § UE EA 6
o WA B | FHES Y o drel S Wi F R g wew @ o
TH W A g U o O 9 Cqdl 99 A | qdl I 9haTd
@ I ol ©

59 TG U8 B 5 uE e & 9 59 wer 9 @& Wea
o & T O OH B 9 59 UeN & W 6 FFEE & Ged
e € SEErRvm — W g9, 999 e eifeY — $9 I & §Ed
e o et & 98et &1 A1 ST & | 59 I B R § 5 e
TE AW oG €, Uve g WeNW @) oueT YE WEOW & FEvd ®H £
e U9 W9 39 910 & §ad $eal & B o 9 € oiR v wemm @
TS VAT 36 99 @) AR Hohd wal € & o @A Fwen aen g
T, v onfe e @ g @ferd W @ wwa eman 2 g9 w7 # g
A 1 YT I[E HedH Ude B f |

g A UE Iaann & & o9 &7 Pew e 21 9 & 9 e
N A Sy ow © WM W E TOH F HEd 98 Wl § | Wihee
a% Y& TUE B NG vEd &) weg v @ wfy der F e e
G e w0 o o A B o 1 e e | B 2 e ) A1 B A B
@ qed T dlg AEH @ P gedl o WY - qRan gesh, gaar,
THE TS |

THIfelY HET WiaT & & ANy 999 Tefg § A9E WY %] e
Aowaqol W 8| dad IE $ gRady § TEE # e fRww e £
I AT AEFE S R WeY # T 9 g, fhg e wr A afy 9
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wegd @Y oTE g gerE @) fRgr one O were § o arer gdt
AT & WG | G WIdbTe § MY Wi arel fReraer I | R s wemw
BTy O TegH dN W I & T W grel I 999 8 9T B |
e HEOF & WHY 98¢ o- | I H1 GHY B g8 AT

e Fer oren 8 & o @ IR W &) W ias & 39 ok v
BN & | TEl 59 P & @ 1 avae W €, e 950 s AR €
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON -8 UNIT - 11

Comparative Study of Hindustani and Karnataki Swar Paddhiti

8.1 gR=m

82 SaH

8.3 Q?I?Iﬁ:lm TIa¥T Historic evidence of Swar Paddhiti

8.4 qoHraHE SETIT Comparative Statement (Similarity and Contrast)
8.5 W

8.6 OTE ITRIUE y¥H

8.7 TEN W WHRET 9

8.8 WweH T

8.1 TRed

wRe # & wife-vEfdf afee § -

1 IR ARG & fergeaE |ia gEhd Hi7

2 gféror & weted S gmf
Felcs Alfe weell A waferd €| Rmram @G dsfy <@ 9Ra &
BIEH Y A HRG H HEferd © |

UEd! yaed) a@ 9ROl ARd H $od UE sl yEn d off | ured!

] W AHEAE 7 ARa H AT e ofie 7 N W R
B UTHE B TY| I GRI IS WP, TG AR TR @ N qRe
TR TN WY UST | 3W9 AR BRE & WG B Wh BEN S99 e O
ger 3R S e gefy dR—dr @l Wi ¥ f= @ T 5B
fagTt @1 7 © |
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8.2 SR

TH AT A G W wEd a4 e € eiR faed 2F
TEfy & WX B AW BT AR B gU o a2 B W wHST o Wehal
=

8.3 Udsiye faawer (Historic Evidence of Swar Paddhiti)

From about the thirteenth century The Indian music
underwent a break up into North Indian and South Indian music, due
to North Indian culture coming in contact with the Persian culture.
The Southern music still retained the old names of Swaras, while the
North Indian Music, developed on the different line and the names of
swaras changed from these of the old ones.

8.4 {oFiad® g+l Comparative Statement

SIMILARITY HTamg

1. B & usfadt # v gwe # awe v oaE e g

2. BF il SEfodl § wWR & W w9 SR e &1 Aecddl
ESIEE A

3. B Yafadl # TS B U HedAl | M B G WAl el
2, frg oma—ReR &7 IR B9 & BRI Hodl He BT G 9UF ¢ |

4. T wT ygfomt # AEw (22) gt W ME €|

5. 12 W9 A 9 ot W & AH 9w US §
CONTRAST  foerard

1. el vEfy # v A gerwn SHe waw A s 7 g
vy R wiiT usfy J e e A e | 2

2. foor Wia ugfa d e v omw w=e ¥ oW e € R
R g # 7 & veey oy R Wy o == & 1 e £

3. TEIf g gEfedt § 12 R M T €, fheg g & wR—amt |

A 2
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4 TH dgfoal § fwd W= & e AT | YHNT W B

5. sl gv=fy § @y W ¥ e @ 3R A € feg R
gl # vy w8 2|

6. HACH U # W B WA 4R & iR argwenr w @ g
2 wefp frerar wifa

gEf # TRl @1 R A @1 Werd orawen u¥ @1 s £

8.5 NS

FEH HIT TS SR 9RG B AR, TS, ARVEY, hes
e wew # wafed ©1 Beram Wie 9= s 9na 7 seey
9 W g # yafea 21 39 g d e weR @ gEmand qen
frerard o1 ol 2 T ST SS9 oUW Well YR WG BieT €

8.6 oY TTTURIT I
1. sl ggfy # wWR 9 gaETaven THa) B e H 2

1 = 2 9 3 EF 4 Eji=
2. wMI | uEfal § fhoe gfoar /e T 2

1 11 2 22 3 33 4 44
3. =F gefagl § e wr A9 T #

1 12 2 13 3 14 4 15

4. TERRaE WG 95 # wR®i B Rre g & e aeen w®
B T
1 gl 2 T 3 are 4 Htefy

8.7 UM ¥ HHEft Wee
l.  Wnte the names of all the Swaras of Karnataki Paddhiti.
2. Write the difference between Hindustani Swaras and Karnataki Swaras
Paddhiti.

3. To give the vibrations (Andolan Sankhya) of each swaras of Karnataki
Paddhiti,
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To give the similarity and contrast of both Paddhiti.

8.8 H=H T

(ii)Fundamentals of Indian Music By Dr. Swantantra Sharma.

1 w7 uivga, sReges sfrareg, W1 A
2 Wi faeme, yqene T, i wTde, BRRE

3 SfTa waeTEe, STEE HHR T

46



BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON -9 UNIT -1l

Classification of Ragas from Ancient to Modern times.
9.1 uf=g
9.2 WY
9.3 UTE@Te ¥ IET iR
9.4  FETHT o TIAMSIA H YT TN Medival to Modern Period
9.5  HWE
9.6 g IRIUEN g
9.7 OET W T 9
9.8 H=H T

9.1 uR=g

9 veR ¥ a99 B ¥ oe—a@iiiee mafad & W veR 9§
BTl H Hel aifiepvy] waferd o7 | 9o & ARJfAe A &1 ggigarE] wel
T Hehdal B | 99 w1 # Holl @ wem & v # veng 98t o1 safery
g Tfiewe 8 W & 978 aWEford B AT 3 U9 B oe YR B
TR w7 guiE YT BT 2|

92 IR

59 g H WA @ gt w72 2 ok e ureieee @
wEHR g WA d e W oo @ie o | ge € 99w e
¥ quf fasar T # |

9.3 VAT YT TV Rag Vargikaran :

Development of various stages from Ancient Periods.

AT RO = e 9= YT @1 fawga ef famr mam g v @
dregd 99 W wel ¥ 2 o & o PR wg # T orar wer 2
FETd R WAER F WA @ A I |/Y g H Frer T4y €| T8
UERIT AN W WEide Ji Y8 € el WEE Hid 9 9 9%
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giffavor & oe gEfdt &1 o=, faer sk g gon| wifle @ sfer
% qee grffeeon @1 9 59 UeN & -

SIS RCEN TR

UTH T IR

Yo TEY & g fafer T geffee

&, TITErT 3R Hawh gaffer

Hel aiffevor

T W aftewer

T it

e FEffew

oIf TE = ARG @ H G T B OFER AT AR
wﬁ:ﬁaﬁwammaﬁmnaﬁ'&ﬂmﬁﬁmmwﬁa
fogts e qwe § W & 9T 59 R o TS 2
o 3R g agey F 9 o7 8¢ e 'R § fny mew

@ A W g B W OWIRY @Y W £ §EY ¥E H §9 98 oE
ged & 5 w3 foftre oo foras g9 orior —

UE, 3fW, W, JTUME, JOd, 98, Wiedw, 3igad, #E R R
AW T B, T dearar o |

IMWSTa o Wi 10 o # g, @9 o o [rt 3 3 @&
3N e 2y €| s 18 A0 TS € S8 9 WYH 7 ofadl §ed O o
T 9y 11 Sfodt ®ems oW ¥ A e E

39 18 Wfodl § {7 WAt @At wWRf % AW 0R £, O — wige,
ST, TSN, HeHT, 9saH, Sl iR AN |

49“:“*‘5”!'-"‘:“5-*’!“.—-‘

faga wiftrat @ sfy -

JeNE Wifadl Ay w9 9 &1 gt # fwfora & — v ok Rwa ) g=
wifedt g 7EY g & foed et wR weT e o € e AW wR f
garaedt, dacht ok A # wr—am aiEt uE £
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g el & @eof # gRads @ | @ 81 a1 §1 9 s
wfort B U # fen 39 o Rwa Tt O = e 2
SO TH HI omfod! —
yre, el el o e g
NSO Y], SSWHANH], SewTereaddr fawa &)
QW YW @ olfadr -—
RIS, HeTE SR gsEH! IE
et afiv Fea=h fawd €
e & oA
A A WG & &9 @80 A €, 39 89 99 W 68U H HET S |

T8 — g v ¥ ofa e gws o ST o, S U W $ed
o | 39 WX B YT T BN |

A - TR & UHE R MY W wEad o Wi H Us o ua |
A0 oy WR B 9| SSTERY & oY wieull ¥ 5 ofY W ¥ — I, A, H,
g 3w &,

et § 3T W o - ¥, ¥ 3w M

T emex 63 3 TR 7 T Y |

N — o9 W W 9 91 9= = 99 B2 o 99 O T
HEd 9| UF oig ¥ e § AR e WY B 96d o AN e @Y BE
Wit e R B "l o | @ 21 W W o

A9 — o wv w9 g7 arer =AY 9T 9EIST 2T o
HUITH FHEaATal 24T |

HTT—agd — o TR @1 T 5l S | orew g o7 e
W Teqed ATFT W 97| S N & 98« 99 Hed © [oradl HANT
siferes fasam e e
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Feaa—3iteaw — &l onfa # 6 v v 5y o W wrsaw &l
5 TR WA f6d oM 9v 9@t WwY offgga B o) 4 wnfodf e
ot gret of oflv 9 14 SIfet & 47 WIeT YHR WG 9 | g9 HEN 10
Siferat @7 oftsdigor Wa e |

FONE Wt ® 9 — HSNE WIigdl & «F 56 TN ¥ & — 1.
WISl 2, AT 3. TR 4. WeUE 5, U=l 6. SAdy 7. HUNEY 8 Wisg
DS 9. TSATGIETa] 10, ISOTHETAT 11, TIRETEOT! 12, TaTemt
13. BINPT 14. TAEITT 15, HHEEE 16, TERGTH 17 ARA 18,
el |

UMW W FUBRT — Wil & O%are 979 I GIEeor AT €| g
T 30 A W & | §AdT SR Wl ¥ §s © | AGET & gead A
HAH YHANRT &7 Soold el €| UM W1 & 5 WPKN € ¢ E, &=, TS,
a3 AR | $AH! FO—age e dren 8, oy My wed €| diE
Ml & R R 8 YW [ & 5 TER A | IR N H g
T T MR W R B 91 O B 3 W) 96, R, AR e
gad B | Tie W # A e § S 1 R R T TG
gad a9 BT FANT B o |

qaeT A dE @ W w® oag Mfegt 5 € s w2
Mt e & 81 Rt & agEr ymRET @ SRy e g

7o A w—wffewr — sreree w9 wih v 3 9w T
&1 = ar | fwrfee e mar & —

1. U9 AT 2. WA 3. GWNNT 4. WET 5. fowmT 6. awiIm 7.
AT 8. ?FEIIE;’ 9. GYTSIT 10, HRITE

TR, DU, ¥ ¢ I B Seaf anfadl | JE0 e 2 SuRnT @l

T 8 B—
1. IThfgeies 2. THHTEET 3. Hifehel] 9aH 4.’&@@ 5. =98 d
€. HITAT U=gH 7. ATIER 8 AFg==aH

IETE T AT A e | AT g o | S weenm § 2
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wreT, fwmr ek eromfeT o~ 30 W W ame wwRE e dE W @
fremae 58 g3 T ¥ 15 um, v o s 9 I @ SRy
T TE |
g€, BT AR GOl — wrde @ #§ i @ g9 3 gt F i
HY B FAT O AT VE T

1. I[E 2 OEF, AesHd I G AR 3.0 "o a1 s e,
AU SR ARSI & TR H §U@T Sooid © | WMEH YT @ Wed T
qEW ® SN g5 TITHRYT 959 SR A6 el
g W — 5= w00 & e & g & wEnT 9w w9 H B B 9%
& I FEd © | I8 W I B € AR T fR g 9 @ B
STET i |
BT =~ e I d G g I @ B A, 9 BT W
FEAT B |
oY — fael®, FME, w9 R |
ot T o~ R e A g W wel W @1 s e wal e
FEATT © | o dieg, WAt anfy |

9.4 MAPIT ¥ FHFSIA 5 I TS Medival to Modern Period :-
Development of various stages of Medival and Modern Period.

A I TGO — Forw upR § a9mE e H ge—giiemee
vEferd € S MR W W@t A Adl e iihee] Faterd o7 | Hel @ AR
e & YIIard] HEl O Haal & 99 w1 H vl o Hen & faerg o
AT FE o7 | SAfeY UE gUENY BE WHd @ 918 Jwafera & T |

drge dufsg & I Al T # aRe A9 Wen 5§ — 6w
arg), 7N, wuife, deR, $9E, AR, Y, gdl, g, gEn SR dues |

IHMET F WRHAHANAS T H 20 & 7 A £ |

gedid fagel o WET Tesiad o I Al H vl R O I B
i &1 aui fram €| S Aall @ W& 19 WIeN & 2|
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fager & 999 fdw w1 e g 21 oft | Herg Tite @i 13 I
HER Hel & If=iid o B |

SrgdeHd! A Igacel FHIRET A U H 19 "l & e A7
R IH 48 TN WM FAR ¥ | G EWT o | afoe 72 Ul @
= fag 3 2

T SEUT TS Tgael AaieeT @ e forear war &) gud Aol @
HET 72 98 TE, W ASHedd & Fel ¥ §o A 2| walee w@fa #
T FEOM B A B waferd € |

YT AT

Y B H UH AR A T FH YER AT ° §Ee IR gEd
fega = wr—freh gl safera o | 59 u=fa & 0 o &1 6 g2
<, 30 AT 36 WY, 8 gAT e aeelt # dfer mar 2

gEey dfed 5 wiha gdvr # 59 wonell @ 3 79 s9Y & O 59 WeN
3 _
(@) Rrewa (6 wT—36 i)

(1) & w1 — AEsh, Gaeh, 19, $er, gerfesr |

2) wHg — oo, <afrd), 9w, afern

(3) #wg — |l o, TAfGY, T |

(4) osEm — fawme, HqaTe, HUITE, Herd], geHe |

(5) gE~Ie — WA, Hedrol, AN, AT |

(6) HE — Fowmal, HING], HId€, TR |
(@) T we (8 TT—30 M)

(1)  #vg — FTel, o), a6 |

(2) ummw — wferan, a9, Rl |

(3) € — AR, TR, A, HaR |

@) WeaR — HEHEH(NdI, ATSThIeE, e |

(5) viteHTera — fBere, o, Tamd, |

(6) <% — UTeN, FHSTell, BTG, AfCH |
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(M s 7 (6 WT—36 )
(1)  Rg — gemfe, 4, ST |
@) e — o), e, 7
(@) R — demae, e, afer
E9% — HaN, Flesl, o, HHEE] |
(5) &0 — AT, ATETd), eEIG, ATATR |
(6) T — HoeR), TIAHNT, ATl TET9, THH] |
WHHS H I GG FT 95T Afw dER o1 f 959 W
79 B Y | P AT & JOER $a O] 96 ER H o | 399 |

TN 95T UiGE A9 U — T e WHEReR Hd, $7 qaT Sfea e 7,
WRE A AR BT A9 |

T Al W I 6 I, Wld @ 6—6 I 55 WM, 8—8 gF AR
G-yl A T E

T IR AGl A W BIAE Ad B YO A YET| TEH 6 R, 30
RETE, 48 OF SR 48 TF—agU @d fAe@Y 132 IF—IAERED AF TS
2l

3
(4

e e T

g

X ggfy B e - e g @ i us
# o wfal fewrd ot swferd o' uefa dR—dR o e 72 eile
TEd WM W = qeifei w1 wgEtg g | et g=fy o e
At ot & |

IS 9Sfd — o WNIOY ANvAY @y A vafera W @0 ammI
forar &Y 30 T @Y WG| 9% @ el H HAferd I W W SAd!
TH®! & T 9 3R WY UPHfa ¥ Uh oY o ST, UH S@HT 30 W
e | © | 761 YA @I AW @ GG B ATAR TN 6T T aied |
39 YT B AH 59 UBN & —

1. 79 2, AeTgd 3. FEOT 4. WATH 5. FHH 6. AT 7, HNGT 8. TS
9. ATETEY 10, HLAT 11. WWEI 12. WEGAR 13, Fod 14, ARG 15 Uig
16. fowmg 17, 9 18, #7 19, IETENT 20. HEN 21, WHW 22, FrES 23,

53




Hqea 24, R 25. HuTel 26. amaTeN) 27. fAETT 28 @G 20, WiRAR 30.

gt

gre—giffewor :— o WaEve & YT usEfy g v gsmfy
T ¥ Y A g | SR He@leld Hel YEfa @ MR oY S it
ggfd @ s ) 39 @rffero # 9=F w@R oR wey aF @
e Y@ AR We @ WM W U e & A fBar| 9= e od
e AW, 39 UE] & A 59 UON ¥ & —

faeiael — &9 ¥R = |

TH9 — HeqH, o, ¥Y 6N vE |

e — fAenE, e, I R 9E |
FH — 7 iR [ PHe, 9 wWR IE |
WA — X7 g & B A gE
ARATEY — T, o, 7 B, 9N @R = |
WG — ¥, ¥ A, I W S |

gl — ¥, o, 7, fOpa, 99 ¥ 4= |
ARAT — ¥, 1 @od, 39 ' O |

e — ¥, 7, 7\, o gy, 9y W 9= |

© ® N @ o oW N o

-
L

9.5 WRE

HewTer # W giffeer & 9ga ofde war o g 9Ed 9
A4 Bl T | §9F 9§ 9R 954 s AW Y — 9 swEr §EeaR A9, F
AT SHfeer=Tel 7d, W¥d 7 AR g9 A |

1 TR wEl H ¥ S A9 @ AR Af¥E TET| §9H 6 I, 30
IATEET, 48 GF 3R 48 IF-aV @ Fenew 132 IE-fifr e e
E

M-I gERT B e — I WH Wy afiewen @i
TTEHTE §AT | - GET o9 ST AT W R

WG 9GS — Wo NEY ARSER @Y + Faled IE &l Fega+q

fohar 3R 30 IETIEAT & Wil | Sl @ eal H wEfed W H | SR
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TEH B BT W R TR U W B TR W A, VH FET 30 I
e waa 2| 381 Yt &1 T &Y usly & e gy v e iR
T XA H A §H TSN £ |

YE—TTHRT (— o HEEVS Pl W ygfa a wer—f vafa
TFE | W 7 B3| IBM TIDBCGA T UghT & ARR 9 ST
s gl o Foves far) g9 offeyo & s W ok @y
ST T SF V@l 3R Hol B WIH UY ofie Yee ®1 AN fHAr| 4
UHR TH §9 Y 9§ WM $le ¥ HY HY FTHeu g IT guf
WHEHERT U &1 € |
9.6 Y FTRIIEN H¥

1 o ANMY ANYGY N F waferd YRTT &1 gy fear e
IFTSIT DI ETT |

1. 22 2. 23 3. 24 4. 30 T 4
2 o HWia@ve ol 7 fw usfa o1 fFEfer fasar 2
1 o 2 AT 3 Hdd 4 AT AT F 1

3 e qEffeve &1 gy B9 Haer 9 8

1 ¥Wo EEUE Off 2 WHAT SII¥l 3 HBRY STHY 4 FINTS
& 1

4  orEE ufed o e el geer § a3 wWier fea €

1 1 2 12 3 13 4 1 5 2
5 IFMRY A WIHADANAE 2] § 20 H= Hel HH § |

1 1 2 20 3 13 4 14 $ 2
9.7 TAET W WK We

1. Define Rag Vargikaran in Detail.
2. Write in detail about Jatti Rag Vargikaran and Gram Rag Vargikaran with
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examples.
3. Define Mail Rag Vargikaran in brief ?

4. Write in detail about Rag-Ragini Vargikaran?

9.8 HvEH TI
1 w7 uftey, sRves sharsrg, 9 1

2 Wil faemRe, wera W, W e, eRRE
3 e TR, WS AR AT
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON - 10 UNIT -1l

Title : Voice Production

10,1 Sea=T
102 <£¥g

10.3 98 BN

104 R
10.5 ©g STRIGE W

10,6 OORT § ST 9
10,7 T54 Tl

10.1  SRewTEEr

ad & AN W G 99N $ 98N Bl & §99 & W9 ©
TGS IR AUHAS | ARGS9 AT w9 faagfa & gEe ©
quiieis ar@ v | W BW @ SR [GUR & e 8| AR
arR, JERTT |, Ed e @ WR BT £ fid fow a¥e wE & o H
¥4, goieh B g e Wiiews WG IR A 91 991 & a4~ B 8 |
S yeR 'Y, % ok o onfz & omm # w9 fyogfawi @ e
e, e MEd B dad w@fal B W H A B qE 9 wa e
gsdl 2

HATE 94 qTel &1 WHT HE] Oal &1 A9 HU8 He=T & &5 § $Hva
AR B 9y IRm &) arasgEar 9Hsh TE |

102 S8
g & fafd~ Gifig ewer # ofenT ofelT @7 & WY faera @
g fasfag 81 9 59FET & 99T 3OET WY T BT U e @97

# & Y 3% ®Us W H Nl B9 ®p Meand ome @ e 2
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wvg W™ & vy # gof 99 R @ 59 o™ 1 g 9w € o
T BT BT R W) woe fRaT T 2

10.3 TS §N

|G IR H A A0 A7 TN o B T € 99 RN A
W PE @ Feadt € O S99 ¥iEar 987 e € 9 UF 9 BN W
Bl & FRR ¥ fAdem 9ol e o1 e &R are § Fwen arell eafy @t
WY FHE oGl & wE INR | Fwed arel @[ @ dnfed e fa
faf¥aa = ov gala s o o @gd & SR 99 W WY @) e
yTe B W &

Ho HWHR 9T $o WEAT @l W] F 919H Heer dEd o | forad
gfwmr @ ferg wer 7am € Properly trained voice which is useful for
music 999 &7 AT fHee A A, 9l HHI B ST A AR
HOH W U ool AR ATHYE I @ HHal € dfed @ § " BIe
gl B dade o e G o @ 91 & WnwwW W SWaT %o
HEHIRGT & W 91| Sere () |, srgara (HrEn) o wRa (6 wwioB
WO ENT SeEe R W ST 7 o wefe B o @9 e iy
eyl W), (g aRFor 4 g @3 @R ugea fear Wy, safoe @e
HEN BT BIE AT A AHRIE dA @B aegear 98 wEsh 0E |
wiv s & @ T gme H Afkg o) Rer & wwy | 89 @
ST TEd SN AT W Heal AT 59 GER & Ioll AR T HEEE
ETHY T P GG S o | 99 AR WY gAMa e o, foes
TR A TR | @R R Yt oRued B o | we wR R avlt 9
fadm 7= F1 YT FfERE AFT W o |

Yeaer & WANT & AR W) ¢ €, 9 w@d g e g |

g wEt # el &1 oE Us B WR @ oy W 8 gorar T g

AT W T W A WY W A ) F wan fF omer 2) Ae $ d

A e A G B | 1 SR 2 Wear 3 ot | it iR e

H TR W 9ATT gl A, 8, § 3N avil & ferg far T € e e v

X W o eatal & oY | W WY SR Aifecd W a9 U g B
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WEH B Ao 3 9 | ARG B @ orgar W #1 few s,
a1, T O R B FEE: B Ve B P TR A ga A RS Hea
T & R ¥ g O Y HEN AW E | 4 R | g o A
BEAT 8| §8 ¥ AR AoIbx A WY b1 A g1 g9 Wl b1 aw
FHE AT 7| A §H TP HET Al B |

gite & Il &1 Jof 9@ B AE T E | 59D UN GBR E-

wl, Ui, " SR dwR| s aid @l ARdE areHd H e,
eafy, arg onfa dsmelt & aifafa frar &) o1 @ IR W ARG HER &
AN BT ©| §96 & WY © FEeIe AR gUEeid | AETHE 916
AT W oAl & e € avieis g 9ot | wEEd s @ e
R &1 e 2| e a1 TERTT |, O oY @ W & 2| et
o oRe 9l @ AT A 3, gad $F W INfe Wiecd W RN A
=T o1 & 99 Bid £ | 99l R Y, e iR B e & aT |
9 Fagfaal & y@e @i, wes R e sae @il @ w9 # /s
» He ¥ wWa: fed gsdl 81 3 wor @) afl g & g9 4 @ 2
T B PRI G W AP T o ol & 6 oAy g & ogue € o
M & |

WA e qTel DI WA Hel ol 97| Weldd g9 R waw fdar
T o7 © 9T e @ tEwga eId e ® ey effew aot ov fasae
oY % TN B B SEfe @ WHEN! Sedde W 8wy o o |
A # arfrear e e aren R g6 o et $ve wwe | A
TN BIGT 7| AT HUS WAT @ &3 H v W @) ¥ smavgear |
A 7E | ey e W wEHwe # geY g TEE evd o | AHNeE
90 I8 © & 919 ARG § gHY g T &1 GO T A1 981 Nee 9Ed
™ g 2 T e uvmen 9 A o Hg Rt @ e & W
B3N T 9Bl I HTER HUS WEAT B &S H ST IS DI ATGIIDHAT
HAST TE |

AR & i 9 eRE H e e 8 @ Y e &
TRERT [9hfad g8 | oI e = | arare @ e wra| v & forg

el B AW o B YT FHiow Aa E W APE W
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AT | WAYR BRE @ IS H FUER @ weEar & sre it oat @
gee] @1 T Y] WA YET S 9 omare A wifma der # o
I8 | AT B H gaUE 99N &1 gER 9fE B & BRI HER ATar
@ IR e femr T, gwfeg § AW dm genr oe W@ o e ears
fEan | Tarferm w9 # vew W o e § wie aneaers), afget
R A B R B ATAR HUS FEAT B ARAS THAE B AT
o wmer weT 2

/O Y HIEl A U A9 I | W H yafew W A &
W@ AT @ T | gy ey ardR, 99 Tem orell @i, Bure
@, aregel BN G, AREVRE g7, HHET A, SR 9% dohy, Y
fea seulfe e ® ®Ue Ul Bve WX # e e e fRard
=) & oflk ST warg ot orerT aferT B ¥ Usdl 2 Us gor 9§ foes
A BN 99 9d7 B $Y8 TR U gEd Ygfadr| wfed gaen fAlted ©
5 Wi ovs SR &1 g9 ONN dFeR @ @y # AR & o
HRUG AT AR FGI BT W07 | T ATBR A 8 HIROT §g9 91
IS AEE pEdnl €, o TR 9H Ueed 81 W B e TRt A
HUS PN U T oo 9w Bl 8 |

104 RN

e YR A faam ff ewm e wan & wve WeRr 9 wEEh
ugfgl @fs g PAf¥ed 2 6 Ry o8 PR &1 9 AR SHER
T wafr & Az & o v war ok Wi &1 o 2| 3F e
FEAT € g ¥gol I1 WX deF dear g O W) 9 teEd ©
HWia @& e Tl § ®ve Wver W Wit aHend ure gxl 2 g9
g H ®vs HEpR & favg # el 7d S9N §U |

10.5 o ITROE W
1 RIS AT M fhe w9 gl & §ue ©
1 AT 2 drar 3 ¥ 4 95 & 1

2 dfew Hre § S el e S o |
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1 Wl 2 WM 3 WEE 4 Hdue
3 TS EEPR T Hol AEN AFeR fow mf # ffeg @
1 ¥PR 2 THN 3 FHEN 4 AEEN
5 guifcies a1 e & wEfld B9 & @R faew @ fdes 2

1 T 2 gof 3 B9 4 JgTd
6 TP WX § gad o heend ¢ |
13RRF 2 2 &e 3 |UTE 4 L

(=%

7 o R S gaw o wifie weerdr €|
1R 2 Ofae 39U 4 oF

10.6 99T | FHEEE W

Q1. How many types of Swar mention in SAAM VED write down in detail

with examples.

Q2. Write down the importance of voice culture in western and Indian music.

10.7 WA TF

1 ¥ U=y, e sianed, |7 3

2 Hieietel, Yo HABRATY STHR, T 3

3 T uftew, e sfameg, W 1

4 G faeweE, wee T, g ST, ERRE
5 e Iadct], TS FATT TAT
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON - 11 UNIT -1l

“Detailed Study of Western “Notation System”

11.1 9=y

11.2 T8

11.3 e ¥es N greEmf

11.4 orearen Yaferfd 92 Western Notation System
11.5 9=

1.6 oTE Iavmel gee

11.7 o9 o g ugd
11.8 Fed T+

1.1 gR=y

NG AN 9TEeg g0 o g9 H wRieny ggfa @1 faera ager
TE TR 3 W gfierieRr B €| areEre 3G § wERfey gefa o
HUTTelias ool eafeerd, Wvel ot aiega €| 30®T &R © 5 arsarg
g ¥ #Hiftges g & we w® fafgg S w ot 9 fegr =1 wer
T fh 1 w5 = gt s &1 wfaf 1=y v geg weE )
112 S8¥

P4 W 91 & wom & O g8 B 99wy 9w e g
w9 By «rfers oftfRefy o eamnfRa 2 o9 fa & we—wre sl #
Por=ram g oY 2| ofiR 29 S @) aife oo Wi A oid o ) oE
wHRY & greEme o aRaE 9 9 e B gy ee—faaniiat
& w8 H Mg & N afF JF afte 12 Wt g9 & egm Wi @
fawr &Y JFd €|

11.3 ¥RESH 3N A

UEEd Wi @ ge—ge o ERAIaE iR fiaEr & e ey
H waed B e wild ¥ wWR @) Aeed W 97 9Hqd ani ol
sraTEdl O W gl Fufa e W@ g9 9t @ fGEr e
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Tifra v=fy & foow w9 9 fear o7 | wfat & fwg F owaen =T

5 oo ergsTE foear &
TR T 99 AW ¢ Uy Wi § @Rl & 99 29 UeN B o—
Do Re Me Fa Sol La Si
| T q T 5

BT Y A BT A o 9 — O WR & SediNg A £ | OE 9 w@el 3l
forar wmam € o1 59 ver 3§ formd 21

C D E F G A B

Kl ¥ T H g g A

gf¥med gut # ft wRf & 39 ueR AF U € - uE, e SR a9 |

P AF N e 39 ueR & —

= Y Natural Note —
FHHA TR Flat Note —
T Y Flat Note —

qrEaey vaferd WR-uwe # o e & wRi # e ww @
g BT | T 9¥eM wed &) S v d 99 (Flay &7 o/ @
T B d 99 WY 9§ Uh YHIEH Y @ WY &1 9 BE1| 591 U
(Sharp) T U fig & &+ & I8 WX U&h TACH Sdl EFT 3R &
(Sharp) T fFE (x) &1 &9 ¥ a8 &1 WHIEH &IT B8R S UHR TH
A Sdl B @ g § 3N 87 WIS $dar e & forg §S foaa €1

I "R—d : w3 & @9 & @7 B Scale HEG B | UrFERY =F
# fafr= T & O TR—dwe Teferd €, 39 UeR § —

1. MNatural Scale (%‘EQH '\Qﬁ) : B9 WHIaE WEN-dwd hEd ©
Fifr s e iR fFa W &1 wH <9 IR Fa @ w9eh &
sgar e e 2|

2. Tempered Scale : $59 ¥ F9& 12@%3%@3?@?@@%
=T Hormony SedTie &1 v2=1 ¥ gieerm 8ril €|

3. Pythagorian Scale (TEUFIRTA ) : TEAFIRE = IO
we—Hae H us fag e € 6 ofe feeh am &1 1 w1 ® fean oo ar
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99 &1 AT w1 e wee egue B 99wt @ afgt # 9o &
HERGT BRI 59 SR UR UIRHTTRE 9 S i @) 99 1L Law of
octave (Y& ¥wid @ ISF) 2. Law of fifth (ded R &1 fgr) siwiq
uge AT W @ W e, T 9T 5 99E dieal @ e

4. Chromatic Scale @PAR® W) : o9 W-—vws § W @
H WIF HAGEAN 81 o1 IH HiHlcH Tl Hed ol 9 PR &
WD & N B g Ud IHEH HE W g g we-vwe &
Wl Uh—Udh Semitone &4 B & | W

WIIXXNTTAAGL G A AN

Chromatic Scale @1 @D FIT Colourful Scale sraifq ¥ - 9
FEd B |

5. Diatonic Scale (SRRIF® W) : §9d & UHR Z| 1. Major

Diatonic 2. Minor Diatonic Wil ¥X WW® &l W& & Tone ¥ I99a1 © i
(€ g WHIeH) 99 SHeie whel ded © |

“Major Diatonic Scale” # -9 3R #1—H d (H—UH HACH & <R
BT & 3R I Aecadl @Rt § Ue—ue ©F &7 oY BT & | “Minor
Diatonic Scale # ¥— H U&H TH &1 AN & GG ¥ IJE BFT| =T H
Us HHI T @ AR £ | SHIfeTY T e BT -9 ¥ UF eI @ 3N
BT 8| 9 o9 WM WX BRI U1 A U F o, o A 7 U ©H
&1 7R B |

Minor Scale BT HFR 2|

1. Harmonic Minor Scale

2. Melodi Minor Scale

6. Pentatonic Scale =R F Wa) : orw ¥ § Fael 5 W B0
€ 9 UerME d wEd © | 39 siisd f wEd €|

7. Hexatonic Scale m W) : 6 TONI ® Hwi@ @ Hexatonic
Scale @&d €| $H WIed ¥l &Ed € |

8. Heptatonic Scale @CRIS @) : g ¥as 7 9@ w86 ©
9¥ BEEIAE Wbl HEd B | 39 HHY Wi @1 W FEd 2|
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Harmony

e MY N 9reE # g 97§ 9 afe W Us 9 MY 97 99y
WG SfR W G MR 9@ &= Bl 2, 9 Harmony IT WR WEIE FHEd
2| THA o @RI B UH AR S fgr oar €| s g arel @l
AT T BT 2|

W — WY YHY TYA AN AT H — 39 A9 W= B
U AR g ¥ Harmony @1 Y&+ B 2 | Harmony @ § BN £ |

1. Simple Harmony (F¥= &)

2. Counterpoint or compound Harmony (@@= #@m) of Complicated
Harmony.

I. Simple Harmony wd &t &l w1 & mRr v a9 94
Ert 59 = WRI 8RT U@ 9™ AT @Y A7 99 Simple Harmony &8
| 59 H UF B O¥E &1 WR GHEIG JEdl & 59 & & BN © -

1. Megadising Harmony (ﬁTI'!ETJRFT EREA)

2. Organising Harmony [@TATERT 2ra+)

1. Megadising Harmony 9 U&% & @41 &1 @1, 969 I 990 UH
) e &Y g1 O &1 ¥ At sl § Mg & @ 99 Megadising
Harmony ®&d & | WY — Jo¥ ¥ wwe # Faf 7e0 a0 7 o 9=
TN O & Uh 9 MM 9§59 SNAA @ ¥EEr 2
2. Organising Harmony 4 U I7 Ueh ¥ e A1 &1 U A1 T
a7 areq fasar oem € @1 9% Organising Harmony ®Eadl &1 wfia &)
S Holfg g9 & ﬁ’N Complicated
11.4 qrear i g “Detailed Study of “Notation System”
Western

WG 3R uredaed eF1 & <9 # waRfaf ugfo o faem wden
U gER ¥ = gfiemer gen &) gveme @ia § wrfafr gafy
A womeligg e wyafer, wvel ot uRwpa & | gaaT s & &
Iy | H AiRgs \id & e 99 forfEag e o siftes 9w
feam o w1 v sfosenl &1 @ © 6 e aniFe ammiee
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B "o R o foreH wRfaft ugfd @ Fia @b 9 €1 ugd
fde 2, o wifa # ferfea arl orel |

ureETed WRAN &1 agfie wu ol 89N 9 & 98 e @
o A A 99 U €| greErd 9ifig § wR-fafd @1 erafee 1w @
3R gud e o W # gam 21 R W g7 o w-fafd &
IR T AT SRET gulgl WAl €1 onfedia ¥ addE 9ed adb
e S @1 R faft ggfa & == wrn # ater T &

I. Solfa Notation System (| AI<9T+)
2. Neumes Notation System ("I~ Fhé'?ﬁ:l
3. Chievh Notation System (Feg Freem)
4. Staff Notation System (¥STH HC¥H)

1. Solfa Notation System :- 39 & & FH WY M & AN T
BT |

(So +La +Fa =Solfa 9 &Rl & RN U FHAT: THET =8 @1 77|
Hfae e B @ fow gdE F = =l 1 s 92 i W
BIGT o |

arR "oe & e fTmm & oy W= & e ey o1 gy Y@ e
& TR B O I drm| 3 VER A 99 ® @RI $ A" g8 Y@
Bl 2 O - drm BEA T Ag @Y & A0 dud S=we ¥ & gfladT
2 fear omar 21 99— Do Re & M WR Da, Ra fore@| =i yor dig
TRI & oY De, Re @2 o7y forg suim & faw fafesr fRsgait enfe &
warT fpar @ 21

2. Nemues Notation System :- J2 w@% fafd ggfa gH & ME | gl
s M & =t F Refw g =gt # v o o ¥09 @ mEr @ e
=9 gEfa &1 dgar | g g || favm, wew fawm, S9 s ane-2<d
vaRt ¥ @ 59 vsfy § wv—wre @ 5 e e 24

3. Chievh Notation System :- 1897 Ia=s! § 9 & So e A9
feras | 39 Affeg wWRied ysfa & 9 G sufen sue am
v forfy g=far ger o= s9d afiver TW & I & AN W
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forar | Rt & forg AW 1, 2, 3, 4 3t &1 wAET fRar W ar) 9 A
R 5N @ fom siw @ oW ok M fasg @ faw W #) =Ew
AHAE A3 W A 1. 2. 3. 4. TWN—Hag e £

4. Staff Notation :- T8 == & & uRafg w9 2| dig AR
ATE—FBRI BT W™ (Staff) FATHR TG &g H WRI B ffeg forar @
2w & fow sw ¢ A fas ngew ok 2 s usR Y ge faer
7z € 5 o9 W ok are @ v e e e 2 st e foes
# R, 96 AN o9 & Hod Ad A €1 aoied A oI # g9
UEfd &7 ¥R €| EGH WEl B 9eT $ed © (a9 98 YSfa |9anir €

e dMa-Ies @ e § wmRear ged—aha gur G
g9Tg o SEd Y8 §61 @I ol URERy Wih wxag gsil 9Y o
BN Y| WRI @ e # e oiEel @ emgvmer "edd §8 |
HoRaET I IR RS Ue WX HI ogT IR UF gRN & &1 A8l &
a7 # g T o —

o w9 @t T @ Y Flat (b) T Sharp ) Breel @1 warm e
T |

greET Wi @ WY SR SE e T
CIEGID qEgRd Wi Teraa
wia & H  STaweT H qrFETeg ATH
ESE # AT ATl =T
Terfigd
14 do C
29 re D
37 mi E
4 ¥ fa F
59 sol G
6 g la A
7 1 si B

of¥enp 29 H ST WG & TEE WE B O UE " Y E |
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1. MNatural 2. Flat 3. Sharp

@) (@) ()

e (-) (b) (#)

o WR &1 B R Ug HI B & O9d! 9% AR UH [Uw
FmEg E) e e @ 9 80 9 W gE Y ¢

ey WY 99 H & e ® Wl H SE—%ax @ oW vedl ©
¥ Semitone FEG B | 79 T wWR # &Wa &1 fae @ g9 & o 89
WﬁﬁSemimncﬁ%ﬁ?ﬁﬁH@ﬂT%lWaﬁfﬁﬁﬂmﬂign
Yoe o € a9 YR H ¥ BT Semitone AId HT I B | I UHW o
# fomg o 29 @ 98 W U 9HIEE a8 S| 9geRel & g
PHA T H 1 Tl o o9 | IqF ¥ B AT

o9 &) Mg vo=r # dfe Yl & @R ¥ afte W @ smaasar
B 2 @ 99 dfE el @ W IR Y te-us gEER @ AR
g o €| 39 g1 vERi # ¥ US% B Leger Lines F&d & |

o9 IEET § B WY B AYdT 619 BT & °f S9! vefdid v &
3T Clef Signawre @ 915 99T firs aifpa o fomr wmr 2 99 fre &
Key Signature & T |

A @R 5 BE tar N fefeg s 8 Rt ema & oga
ESIHT%IWa‘ﬂﬂﬂﬁiﬁmﬂlefﬁignmumiﬁﬂ'ﬁﬁmmwm
&1 fove 797 €97

e (Scale) : TR B WEH B dP Bl Thel PEd £ T9 HH § ARE
T RIS G Y Hhd & | ¥hd of oW © B £

1. Sae™@ (Doatonic) 31X 2 FHARH (Chromatic) T8 ©IFf &het &
UHPN ® WACH @ JEN § ¥9¢ U £| SHeiNe whd # M 2l
IS T BT WEAT Bi6T 8, Waih BERe® § dad whed o Wgad B
B

WY Whel @ fU UgEmid 9§ SEEiEe W 9st e
Sl @ H € 51 €9 AT | 98 Wbl AT WWlh WA L\ Rl qrell
BT & |
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HIgE Yol : 59 o H ¥ Agd Siey &1é T9 2 |

RO wia & el ookl W & SRvg 9 Ao Wd @1 e
g e e o 2 v R W s @) Ao e wer e d e
Todl 9 @ for Ol wWR @1 91 Ao 9% IE WY @ @
Y |

39 PR W9 A9 A (-C) FOR o o@T e o A9 9 @
@-C) & g W & oW ofog| X UPR W9 9 T & (W-G) B
G Wbl & TR Foll B HEl WY A GUa T B W AEeH G 0E
TN g9 SeIq | 99 T8 SMUST T W (G T AN Wha T

IE WRI BT Bae 24 /25 O Y IFNe H SARA FEH OR HEAW
DA, T e BFT TR 99 9R €1 59 el B dE &1 12 W9
ae Hwie a4l 99 PHRed O IE SN a9 dod o |
HRGTY T 99Ed §9 oMl WO 9Sadl # 56 Yoo o ANt e
AT B T 12 TN @ a9E SIS 9HH qE YEd © | SWE e 91
Rerfdy s9e RATdT © 1 3978 R s=Te 9491 ¢ |

e Whel g8 ¢ foeH R Wil 91 giiurar uRafdd fear s
T | 594 HaIE & 959 Jooigd Wl Hed A8l [Hdl W1 §aEdl | ARay S
N TWho! TE T WTERS WO @ OEREA TEEl enasrearei 9§
THS—Whel BT 95T TAT|

B T AT ¢ AE WiE § we—are #1 8 ERE $Ed |
I8 WY TR WAE Seu-Hedd U W9 99H WG W S ol o
ENHHI © AT TP G NP Hol FUd arell & BN ST S (AT
WA B UF © TR—EHE oAl Harg! W # wd s el el
qredl g UH T Il faf= aad! § Ud & WHy oY T o7 gorn
WA B 99 TREAT BT W9 Bl © | ORERy 99 A SRAAT §ed 3T
[ waferd €| BAA @7 anfawia (Swft) FeueTe & Sud B

ENAE B WEN &I T
1. 99e1 BNl 2. faerge Emme
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w9 & g e afm wriRe wu W ue & Wi v el
ot # TN g0 O 2N ANl BINEHT ded & | §9 ENEA # ISRl & N
& IRERE =Y 99 BT B

faree B : w9 T 41 §1 ¥ ISE e El aEd] 1 URERG
WY gEel € o 59 (g sNE+ wEd £

NS : grTEey W B HelS! e B HNGY G # ¥ BEd © |
IAEdl WEH ST dlel WY Fed @1 e @i § Aere! ed
THG g frd) e wR 9HE™ &1 e@r @Rl @ U hRe e
form wmar € 5 W W R 61 W AT 14T WIS o € | 9N, A,
IW, By N urEE Wi # AemS @1 € mEr 81| Harsl § wewdr
IR wrTfawar 2 8 | AT B1E f =R o9 T uqr IO Hehel 2|

TreETed R ggfr @1 g aemg
faeg % an wRfEM gEfdl & ammR w® § 9w gefodt emnRa £ |
1. W% — Wi 92 (Solfa Notation)
2. g — WRIAMT 9&fd (Neumes Notation)
3. =g — wRfAMD 927 (Chieve Notation)
4. I — e gEfRT (Staff Notation)
1. WIeHT WAy ggh :

HiewT wRferf yonfe &1 e Wy A g9, . TEae g1 we
TWE B VR B WY 2| uRfAe §ia e @ for $eie A 59 usfa
& WA 93 JAF W) B 2| an-9we @ =R foam o v 59 9=l
d Gy @Sl O gt varg o € ot €| 339 veR A 9w $ Rl @
g vt B 2

A g 0 W & oy 9=y # ) uRads &1 fFgy 9 21 9
1 3 e A e s v e 1 - s e e A
forel @ ge+ & forg A= et anfe & war faear man 2
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2. gF W 9gfy ;g wefofY usfy o o e # el ofin
W B mEl A Refd g2 ==t § e o g S & e @ oy g9
Uil @ dEar § R g | anfie Al @ H@ad & & e 59 U=l
HT 98¢ WaR gl | favm, weu fvm qun W oflv amd-2d vanet | &
g9 Ysfd ¥ W wEl &1 | e € ) e |l § agdren
FArRl W A T IPR & &FE 910 @R 6 |

3. o9 ey ugfy : sewed ad § v & do Og AHe wiws
+ 59 uff=a e gy & o= f5ur) safaw uT d9g AewE @ 9
o Uit g3 | 399 WY &1 ferefia & & fom e & ofe warT # @
ot € vd S A 'R g8 % foy el & e ot de fasg @ Ry
W | BER WHEE @ ST W W 1, 2, 3, 4 WR—Fad e €

4, TH—wRl 9=y :

g =gFd AievE @1 8 uRafda w9 2 dfe wEe el st @
W RN 99 419 H Wi o siftea b wen 8 w9 & R gwd o
gg fore wgaa o orar 21 59 9=y & g favea ue e € o
W R O @ UE 9 R @ £ s 9El & 0ee owd &
eys ST B AT Tl AT VE B | WIh WY TS A TWNE ghear
@ UF TAE Staff & HEI @ TS €| TEDI GITET GRATRT H (Grand
Staff) & =9 3 FHEIRAT fFar T

I TR @I e 39 TSt H WRI B Hhe & & (Y FeehR
o e fare @& wanT fEar wirer € g e e el e @)
WETTTT 9 &1 9l & | I8 o =51 Ya@eil & S N g § @
g

1.5 ¥R

TN B idTid Ue W o dol Hwdr gt & gy S
T frar wrar 2 Ue € WR-WEE oud] Hard! el & o A
MaHi 3N argsdl NI U o aear e gwsi 4 v & 999 o= T

T ST AT £ 99 CENAAT BT 9 BT & | 9IERd o H BWEAl
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e amrer wdm wafem & e &1 anfavta (Safy) weude @ Suw

21 39 =g H B BERE), e g vaRfafd usfa wegel a@eai @ e
B

11.6 & SONRE W
I “Notation System fF R & B0 £

1. 1 2 3 3 4 4. 5 %3
2 grEET GG H W N H B AW H T

1. @ 2. % 3 # 4 W @ 1
3 of¥e Sl § g W BT Har dEd

l. Matural 2. Flat 3. Sharp 4 Harmony 3
4 59 9@® # $Had 5 WY Bld € 9H Sl whd $ed ¢ |

1Uee™E 28ei=E 3 Adfes 4T @ 1

5 6 TN & 99® H B Scale FEd £ |

. Hexatonic Scale 2. Pentatonic 3. Heptatonic Scale 4.Melodic scale
@1

6 Trg AmE A 9 Y A wWRiEE 9= @ W )
1. FIeHT — WRfe ggfy

2. F — RO gef

349 — wRfaf vEf

4 FTH—CRIAY Ggia & 1
7 @M 6 wWRiaN YsSf gaam § At yafed ©

1. HIeHT — wEefeard ggfa

2. g — TR 9l
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3. 919 — @iy g2y
4, WH—TR oY Jaid & 1
11.7 9&m ¥ g=tT 9w

Q1. How many types of notation system in western music write down in detail.

Q2. Write down the importance of notation system in western and Indian music.

1.8 H=d T=f

1 301 uiey, eRvE= siarad, 90 1

2 wfig femes, wyene T, Sia Hrder, geny
3 WIa Yadet, WS HAR THA
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON - 12 UNIT -1l

Title : History of Indian Music

122 TJEHW

123 WS G
124 TSN H

12.5 e Wi

126 WRM

127 o7 SORTHEN WA
12.8  THET ¥ wRRT g
129 ¥waH

Detail History of Indian Music during Ancient Period only.
12.1 Introduction - WIEAT

T A1 T A1 BRe Jmg & forg Sae & wrfie € R
wWed B (I orgd MH @ wafy ww A g 2 wid @
gfeM ®9d & OF 999 ¥ IO BN E W9 A8 Ol HeH agver #
o7 | foret anfeera @) o/ FE & ¥EHal o) dRE e | @ 987 9%
T FHT o I9 GG A G Wi fe WiRgmiod g 9@ o |

FIYT YrAfee YT O 98 WEI o1 WE SN # 4fFe oiiad et
B TRE W oT| Y@ o, O AEaR AR FR @ ] A g O e e
o fRrem w A foran, @ gam O g forn ok w1 g, ©f anf fReem aw
aﬂ?ﬁwmaﬁﬁlﬁ@?ﬁiﬂﬁﬁaﬁﬂwaﬂwwm




ARG @ forg v, SeRi o A oy @ wE @Y wR @ a9 & fon
Sl A1 i W & G AR Y AFg o & qRI UaT gy |

oraug i @ ¥R &R U "9 @ dew e v 2 enfy wre
W A 9O g@ g@ A% & W@l F OE, g, g R Sud dE dY yHe
PHIAT VT AT T £ I T W B oM H AMa B W @ B9 |
o g9 sHfe I fa S & e € R 599 &1 9 |

TE A B[P Fiod © & ARG G & Idfa Fa g9y qen
fora® zvr 58| Wi ot St @ Rvg # ome frasfodt g A amch
2| ot wiT @ wE gd-daaet # wnfa e € 3 9 @9 A9 59
UER £ |

1) FHo am & fFer € & 59 $ar & Swfy g8 o 7 @ ok
TR WRE ot A far| WRREd W @ g3 AwRe o A don @
anfasrR o |

2) fm ol & aveg g @ AfisERS A 8|

fra ot 7 Sfa & sria g+, @184 iR T &1 e
Rra ot & g1 &1 u' e o7 g qaa IR HR o HE |

3) |{Y AN FH oAl ¢ & AN ol 7 56 FoAl B Sed BT |
=l 4o &7 onfssr R g ARe off A sHe yaw )

4) WA WG H 6 I @ g €1 ded © f& AdE) W A
IO " I B S T 9= er YT Uihal A 99 |

12.2 OBJECTIVES: 9897

After going through this lesson the students should be able to:-

T S H AFF & 97E BT 59 9ESH ° ¥ B |

8 Understand Vedas especially Samved and how may total notes were used

in Sam Gayan,
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a5l # faviy w9 | was @ wEeE ol WM e H @ A
F1 SYAMT w4 AT A1 APl €|

The students should know regarding Granths which are especially
described | n Medieval Period.

BET & wegaeE i & g8 ¥ uar 29 =ity e vy vy 9
gfofe fasar mar & |

3.  Know the main exponent of Modern Period, is this period fruitful to one
coming generation towards the field of Indian classical music.

Wi @ &= H I Al 9l B foy SwErt g

-3

123 &ia & el she™ o1 oegaw o @ fog &9 59 &= 9t &
o av W &

) ife® Fa
) afeg®r &rer
) Id T

) o e @RE w9)

9 BIe B U e e W 1000 $HT 9F @ AT W & | §9
w1l ¥ fovg o @ wR et A voem g 2 gEfn 59 iR e @
AT § | Y¥ U 98 AHdE WG gad € | 99D Al H1 U8 wiiaed B
BT €| A N TS Y g B Aear €1 W M H§ dEd 3 'R
warT fhd o o fo=er A waer wWRa 9er ok e o, 9T
&7 el FHEn e F A e WR T AREd B ok gend § dao
3 W 1 Soord e 2| 59 Bie & oy Tedf H g3 aFdaret &
Hl Soora ferar €1 S-ggel, aefd, @ie dion, aTegR areE, Qo
anfe o9 9 omie gl & W S s 2

3 w1 9t 9 ge e war § 6 ifRe e # & 9 o ot
TER B g&H1 o1 AR FIG AT 950 Sar 9o g@i off |
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9  weE Fe—-

= @Il B afy 1000 T qd 1 do GF 2| W B TR
9 <femwr w1e sHfoy w8 T & 99 9wy & @i W weer U wE 2
s 99 & wiflg &1 e 95d oY e 99 | $ae 29 B & §6Y
Iufywer ferd & o g & Rvg & or S & vl gra e 2

vierg N geande Suyel ¥ WETEE @1 Sooid fear € e
I |G T AW A B € wErNG J 9w qR R TR U
FT Yoo fAear | 6 wIHl 3R WawRl anfe &1 avie fAear & | I
# fir g @ awlf @ gen e B SuARl @1 Seorw e 2 e
e e B & % 99 99y 9% 99 & Yo SwEY 9edr Y|

SRR T ¥ W

T T A Wi @ iy 3me @ fog e QR Sufawer efiv
HTETOT TRRff T WERT o] 9T |

YR T H wE AN A e i © ui UE wH s
RET AT FH HIA W ANF Wi A Areed T g9 Wl @ ween
Ifew g 7 o g o

AN Suftee Uavd, wauy SEI onfe wedl H Wil &1 g
fergem &1 s fofeg wsgesn— . yEIU@, ufeMea—udg aiw
are fen Wiy gt § ) wig @ 9w e g1 i,
(e g ¥ 9) o gd e F f | Wi $1 goie ure g 2

efXder guror # I9E, o, B, Ae, faewm o wifEedl @
W W U We § & 39 o 7 7 don W Ay W | §9s
QT goarte H Al i ERd €1 9 qRn # gd don, mofg, 9e ek
Tag A swfes arlf &1 Swe A fawar &1 e 38 W e 99
wifrest o |
dg—ara ¥ Wi
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9 I H Ay Wia o fAwmw "emRa e 9 afte ger | g=h
&Il @ TN (el 566 £, Q) WA §§ B FTH-HIA AET @I 2| g9
DIl &I dllagd A, o & Tae Ued &N @™ & w9 H ud
21 81 o9 ora & Rfy &1 99 svar 2) 59 o § o ) e
BRI o7 | §9 &1 # W W geew T N o Y| WA g8 & a9t
gt =1 WAt @ afsdt # O B T em)
FHIfeGI Bleid # Wiia—

el wrfeer (3) € 8N 9 o &faar &1 yar arRi R 8 g
oT| Vg §ER ¥ OE ared wEiad g8 o o | ¥ §Eg Ffaar R
i & s § §0a H e T SO SN &% & 8T AeTefa
SIfereT @1 T |

YR AR AEMRT B # Gifa-

dfed IRUg®d FEder, Suftrsg onfe U= vd WHY & gvEg ARG
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W J @gd Mg AR S U BT Jeoid HaT & TER AH
&1 goear ers B 2
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onferat AR e 21 18 ool @ g wr Wit # e e
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o [EM 30 dvN) Iame] & ©@E ARl IR & $9 94 e &
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faeme) W= 20 ot &) €9 W WeR fvar mar 2
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1 Fepaferfaa s wmfigt g 2wl 8

1. HT Aoa—
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iR o | ol UeR 4. Rwfiee gesr den ARwEte & 8 9ed
T Y Ye¥id | TEN ey e & W @ da e & forg
IEH AT B AT Bt @) eafA-uden wer g Ryed wiast @
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ST B SN W By WIH 9X e e o R e wE e
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O gWs A OCEMT wen fEw ol sRmw ¥ Wil @i § AW e
wEd AWe af¥er o) X8 i oW 9UET YHEE gV B 1| ETRRY
e Ay of¥er e S=ar @& a1 oI 50 a9 W Heal 3 vEl
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¥ 9Ee|

AR 5w ot S0 & amee 9 S ® T W9 a8 99T 6 U6
A feem e g o e &Y GRET § o g

5. fedl Wl o o ufRdl @ weiemm wewet g s i
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1. AME HreE W %1 el a9l €O g0 & A6 uEie O
fasferay gewer Wt @ 9 wRads @ fEw wey e faaer
FFHA §7 & WIGHR 7 ARFAE T # @G B UeEesT o #
forar a8 AR AT |

e, s fEvo &= agd @ & 2 owr ol umfow
sy EET @M TAN WA drolell, #Efdeed # Wi @
BE-BEY 9o <& 217

12.7 oY SRR
1 Y 0T & gfoere f5ae g forar mar 2

1 WG 2 BReEE AdNad 3 AIOEUs 4 AFGRAR S1GY & 3
2 dfEw Fra # PR el A AR oY)

1 W@l 2 RM 3 WE™ 4 §Oug & 1
3 fawpfem ey gervey Wil ¥ $9 fTEred & e &

18 Ffod Fee 27T fJenerg 3wl feg fawafaemem < 2
4 THHE SHA ¥ I OF & 999 AR HA D Aad AT © |

116 2 17 3 18 419 & 3

5 e Miftes #1 T@T 1281 P TA) ¥ WULT BN 8E |

11281 213 3 14® 4 5@ G 1
6 Wi Tolae g9 T @ TE 138 S e # ARETed g’
|

1128 2131 3 4@ 4 15 & 2

7 AARSUEIRIET & oA feae g forar |
1 ASHeHEl  2UTET 3 EEST 4 @rEd F 1
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12.8 908 ¥ HRERE yeE

1.  Why four Vedas of Hindu Dharma’s are prevelant in this ancient period?
2. What are views of the Bhart Muni regarding the Natya Shastra Granth?
3. Which period of Sangeet is to be called as Golden Period and Why?

4. Who was the responsible Samrat in bringing downfall in Music during
Modern Period?

5. Which are the main exponents of Modern Period beneficial for upgrading
the notation system.

6.  Sangeel Parijat is the famous Granth written by Pt. Ahobal, what he has
wrilten regarding the length of Veena String on 12 Swaras, (Notes).

7. What does Pt. Vakuntmukhi depicts in Chatardand Prakashika, regarding
484 Ragas.”

12.9 Reference books He¥ T#f

1MRAT Wi & Sfaerw 9rTag IReT 9T ERT Uaee — wiie
Fed gowd (g9 |

2. v — af¥my W 9. 2909 g9 sfaned weiida — e wee es,
TIEOT HIeTH1, SHTRIEE |

3. WY WION e Y ANAY UTee Uied WoIIH 27, Heleiml i,
ERISEIEY

4. I INA S G G WIS — YoldY Uiod, 34, HEnAd
el SATEETE |
5, ST TeITaell oS IH1 IA] 34, WETTH! Al SeEEg |

6. T INA WAIW U UG ANAY 9ed Hondla — Yied 34,
HETST a1 SATEETE |

7. WG # B AERET Al AR — o g SaEEE

HESN B SAEEg
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BAVITH SEMESTER COURSE NO : MU-601 INDIAN MUSIC
LESSON - 13 UNIT -1l

Title : Essay

13.1  ¥f#Hepr

132 WY

13.3 R G gd SemTa S e gomett
13.4 #FE RN W Gha T 994G

13.5 @ i

13.6 WG @ war @& o S \ el o1 arTe
13.7 Wi

13.8 9@ W HHEET geA

13.9 T4 T

13.1  Introduction: A&

faenerdt, wmel, @i ® Wi @ g g9 A i s ey
ARIYT HaEve, § Wit sh Oy fRmee geser o @ @fes v 9
w9 geae o sieday sl e 9w 9§ = n g0 @ 3
T SE®T BMEeT 98T £ d AN o W & forg sturfg e arel i @
forg & gRsm B <2 |
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wmorr ¥ T8 et eREl @ e # fefie g2 59 amR W ' w8
Tod £ & gvRr grd e @1 sfem 21 B9 w8 Gfedl | usw
HI AW T |

13.3 ERFT 9T U SR S ReEer yomet
8.3 Traditional @7 ¥Mfeass el B ‘ORFRNTE | U9RIRIT ARG WG

! UfETiae 9 vd wefE @1 omuR 8| RNy g7 W A Hged 9
/A 2

W9 HEl F PlE w9 AElHT E-EK s U4 99g Ba g B
el Uil # Swel v wruar B @ £ vl 9 SR & SoTERY &
& & o Pel & S WY @B IYERT el e 2|

e well ¥ e UE WERT YE-si-dE "aar & oar fafe
Siferatl @ gie e/l 8| 39 UeR ARG 9 H A, 969 U9 I, @
fafay diferar weme 4 anfe |

gd o diferdt wearR d wvEl & w9 A Refhg g2 39 amR W
N $E 9od & [P ovERr R i & e ) O ww difeai 9
TET B T B |

‘v @) g fEEdT 9 39 WeR & & R &1 o 9e
HRT e, et ofi memelt & AT W € W U wHe @ R € ok
N—e-qE e sl & 2 |

el 9% & grRe Wi el &1 e € sHeT 99U WY
w0 W BN e wE wiflger O faw) e gerese @ 4. e
AR HaETs & G S B 39 3 "EE ERewl & 39 & @R
aTwEme i feremt @ wefemeral # sHaT wow B YE 2 ey @
qgd N uEE U TE O s dife dres @ fenft o @8 am
BIe B W19 |

JATTAHA Modern Scientific Technology @ WEIH ¥ €Y @HT BAN
e Bierwt AR & fenfiat & wme e e 8 SeEe @ dR
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o R @R &1 B9 B Jar & wen @ A 9 2 v e 6
| WTEE e H A8l o |

THY BAN fdenfeial &1 g 3= arell 98 & W SHIer &9 W B
ET 2|

wife faenedl &1 ®= -

4. T AR aaEes 9y b ] R geee A v R
¥ YHU T ge—de TR § W fererat @7 = @

TETENY B O Y oS A HaEes ' faenes aER e ger
# el AeTenery onfe faeneral Y wITgAT g8 1 O IRON WIS R a7
TN A O 9898 wig faeneEt & e g2 3w 9w # Wi @
TER g WER AEE 8 T g9 Wi @ ¥ @ E @ WY 9w 9gdl
% Toar| Ay s & T §9 a1 "l W@ @ AR G S e
FH AN §AT| g1 TRl 8 96 o | il & BTl Bl "EE @i
% UISTEHA & W WXV WIS §s | BTl 3 AeM S 999 31 gl 9
2| 39 UPR UF W S e @ Ot aed T g & e
BeT | so—98 ST R! T 9N THN 9eq Yuv anfe surat ¥ e
BN T

so% ofafea v snemard gees #wi & Hrdwa § wia @&
Aewayet wiE B | wRfaf uwgfy eF Eieest S sraei-orae
R ggfd &1 anfiesr fvar 2

@S WRIY 9gfel g+ Grea @ Hrul faw) ey ugfy |
AfrF VAR H AT | Hamem TS I uumelt W Wi frar ) e o
9ud afe 9 e wwy H wW ¥ W o ded # o O faeg
RN ygfa & AR W S99 9ee ¥ 997 o UT B © o sy A
WY AT T B ATE WG B AR 8| e @Ry 1 aET
¥ BT € g8 B O HEM Wiew & Ml g 9 w98 #
gt W @ AT I Fepel g1 57 WeEvs g1 ¥Ee e gRadT w6
R femew, AEfaredl & gwwed | ffmrarn ek (FHe o
HIfeTRT 6 WET #) AaEvs FIE I TN 9T A |
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i)

T W9 9 ¥ 39 F9F 31 g 3 9 € 5 omfe @ #

il & e gea @ SN ST & S0 AN B BT FaueH &
W, 9eEvs W B 2| 9 9g & e wdwg T

1)

2)

4)

3)

6)

Objective: S5

First of all the students should be able to understand the word traditional
sangeet.

AIY UBel BT &I URURE WG 68 & THEH W 9EH ST

Is this traditional Institutional Sangeet is beneficial for the Music Students
especially the learners?

g1 U8 URRE ERITTd wE el @ gAYy wo | Rl
& fog wreHe &7

The students should be able to understand the contribution of Pt. Vishnu
Digamber Pulaskar and Pt. Bhatkhandey Ji.

Bl @ 4w fRvew gewes iR wioEs o & aeeE @
T § TEH EAT |

Is their notation system be any sort of beneficial for the coming generation
or not?

a7 WY ol womet s 919 & o weTge © oar Aere

The importance of books which has written Pt. Bhatkhandey Ji

Are musical concerts useful for the students to learn Ragas its
fundamentals?

w1 e Hsd urEl & forg i @) Wiew @ fag sgunf #2

Are All India Radio Doordarshan Kendera the best sound of learning, is
this the prominent weightage for the students learning in different
institutions, schools, colleges and universities etc.”
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forepd—
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%Qﬁﬁqﬁﬁﬁ?%%l@ﬁeﬁ?MusicalCnncemﬁmwﬂﬁﬂjﬂﬁ
T § 9 eI W A1 AR fAEnerdl 9 Aerderedl § 5aal o Wi
B gear B o 2 waife s Sg smr Eiaen @i S daers
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134 Effect of Music on Human hehaviour
HHE oiae W Gie &1 9WE

difig ve wifera ®on & aifa raw ofiv A1ER | uidl el # |
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HHg Sgd TE UER @ SeaH-ga, gv-fawrg gen I anfy wrat
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13.5 Regional Folk Music: #1& g
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FEIR ® fafr= wid oremrT, SRPIe, 9T, SIST9R, SR,
T, AfFTE, gEf & TE, def W ) Sgart § 99 21 oW A
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sfer o= ¥ WRUIR 9% SeT g 2| 3o fae Weer Ml &1 e
I3 e €1 qerE & O TRE, FRE vua der 9 Inmee |ie
el &1 ¢F 991 AR 8|

dgara @ HeEfa J o @ fals wm v §) uE yefea T
s wial @ wifg S = N | T o @ | 39 4 F 9@ Ay
Wd € 38 & I dfE@ 0 TRy | 92 ey 9 € 9w O iy 9
| B € | WY UE Ied ), TE, T dEri W B a6 g |

ferferia ereEm! Joo—-

S gEN W A BT €1 (We Si) S o, W e, {9 T
O8] YR e, QET B Ied BT Ui Jo, 969 o 98 Je UieE
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dEaE ¥ AP I T WY aEl I gEl (9§ 799) o, O
oE gHE ¥ W B € 9 9we 9ee odw, a9 @ I
HA—HY 9 URAING oA UgHE GHY Aqd WA B Widl § |
We YAl Al Wies THG # AR & T ol S @ Gedrensdl
e R W oftgl Aital & er oifd e w® age oW s @
fadwae ovfe gdes v gy @ wafqgg & o &) 29 & o9 dew
BY 9 BT B

forepe—

&gy ot FMa & 5 59 919 &7 3a B € 5 gER e asr |
W, PIMR, T@EarE @ fhaar GRgR e | €| ggifes a4 @ ey
qoR € gdd s A= € SR & iR R 9R] AR e
FHIAR vErd Wen Y, FEerg el Ieg w it & 3 e & de
At # srer—orerT e € T o R €1 9 dengE @ der SR
gd WeaiRe Ma fepe gue-—vyus #| WEl a@ aRE Musical
Instruments &1 W=+ & a8 W $o—6H0 ¥4 ©9 A= 2 ST Sgdmei
Y wE wE e nd - € de et 9 9t @ 9
BV BT 37 (Perform) WTa fafi=1 &1

13.6  Role of Sangeet Sammalana for popularizing Indian classical
Music.

TREY Wia & R # Sfa w=eE &1 areE

A U9 Wiad & WU $ WA &Y od O oide @)
woaE H Ust o7 FEe § BH FAGR 9| I§ O S @ OARIH ¥
0 o7 6 W 3y} € &R Wi A & 9o 9eH © | Sadr o
HE T8 & & 7 doner O Wd @ Yed "ae o qad A giEgs
| G /Y A T8 Bael U A o T FAPR O S DEe H T @
FHIT 7|
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g o s araEes o e ge SheR o &1 9 Sioal W
T AT ATGF WA DA g Ga¥ FAA B g9 gABY od [oewl 997y |
TEH! B O WiHfod qurafer @ S TR ARG $ 9 Y@ AR
T & @ & e wie @ g9 &0 99 W 8 98 a%d # e
9 2

B9 WIS & S & AW B W el .. 9YEar @l
WUgR fARTen & oW I19 a7 WEd @ Serdr 4 gvd A oW Wi
FHEAAT BT e & |

5 ArEee oft dur e ey govey ot @ wwor & g0 S
I AT W ES |

Role of Sangeet Sammelans for popularizing Indian classical Music

Iag §T @ yaR ¥ ST §=esT o Jees
Objective: S8
BTET BT GG G & Hod B WHSE H HEH BY |

it & feml & fav i v &1 9fFer g9 8 a@d)
£ L

BT &1 TN TS I B S0 gHE TR onfe &
THEH H WEH HIT |

l. For both the streams vocalist & instrument sangeel sammelans has an
impact an the part of popularzing India classical Music.

NN IHE G & Ay g9 &7 UF B T & |

2. The student can understand the styles of performing ragas. performed

by various performes.

o = ueeEt gwr fr v o weele & diferat &1 wew
TP & |

A The strength for opting the music subject can also be increased in
various colleges and universities.
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fafr= fawgt o fvafeeret & e fawg &1 799 &9 &
dred W g2 o1 Haal 2|

4, For different classes lor example, undergeaduate, P.G. level, M.Phil
and Ph.D. Degrees the students can achieve right path for their jobs in
teaching in various institution.

SeEYs o foy fafrs oot & forr, woe, Saemy W, UE
fire] of Dvm S v = St | ool SteRat & forg

el | U B Tod © |

4) The Most important thing & benefit for popularzing the Sangeet
Sammelan of Indian classical Music is "Sadna’ voice culture how the
different Swaeas (Notice) are taken by.

ARG AR W & Wi S $ dehg g9 @ farg
TIY AWEdqUl oM 6T o T Wehhd § o At |
() & forar @ €

5) To develop the taste and creatian and atmosphere among the budding
generation for popularzing Indian classical Music,

NG Mg Sid &l dietig g9+ & v 9veer didl &
4" YEATIe darg SN araaver e e |

O] a9 GfeT | g¥H] B SHdT Wk g1 foar | wifa el
® TIHN W TF @A 9Y HEY S & | 9ERE ST e 1 amareH
AITFE B AT | FH H HH BY TIE WG GHAT B AN F ENET |

T ST B 0 WA P B oy wem werer! & e
Sraell & 539 §U | g5d Raw 9o ok yreRe e gn e vd wE
TH TR DI ATAR T | §9 9 g1 B Gl P SUN ©9 59 I
R UEd W REd @ GfEEd W o9 BF oW W8 B, 98 Hfed An
IR &% & 916 BAN Mdega] GbIe H ST | Sl § 599 o Aavdd
T 2 S SR Wi @ AR T E T | @i w9 Wy wEanes
BF ® PRI AANGT $ I 999 Bl |
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M | fHENeR, gonEEre, WS, doddl, Gel WM, SRR,
TN, TEAE, 9ol SodlG | $99 &ol @ oW WIS 8 T49T| §9 UE6N
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THSHY A9+ &1 W fFHHl I & UG Hd o | 56 HIA H Swi 9
ol B GURA FT TAT WS 52T |

o £ O 98 AR B I9A Sl B G BT G ATE ST £ | HATHN
B oq W e ool gfgar Y Fanr @ A= wwu fAe 9 9fa
it & s @ wme wl Rl s R Wi wwesr @
AELTT 98 TS | AfEE gEen ) 9w Aval @ e Her & and
qeeY GG @) Hal Bl WA g4 gEsd) £ 39 afafed gAR
ITHEIET T GEGIH DRl H AT AT W EHeE B Hioase
e Se@Td) @ HABERT B FAH BT AT WG AT | FE AFGF H AR
g3y g AfEass & g 9 AR & o gue 99w @ usdr 9
S B |

o : —
wel a@ 6 wiig aem & uiiear &1 ey Reras e '@ ig
W & 5P A 9 59 WA & AN "aEve o B 8 © 9ed ©
TR HauYH Tl yRsH N 59 wonl @ Hilg WEeHl @ 5N
yftigar e, e, Foel, weifderadt g 9 aneEEh 9 §¥Esd &
gr1 e wiia Remedl & 98 Sy gt g2 9 sHa o e &
wa 59 wfafen s =& 12

agfe g W wiflg weEEl @1 gaR g 99 v, yrer forer #
BN | JIEERV] F AN W 9RE, dE@aE, SAEMEE, 99, <udl
Tl O Ta9mey §id & 4% =W AW W &) 98 98 Iel &l
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G @1 AaE gqR el wouer| e wie 1 9o wEe e |

el |

13.7 g STRTET ¥

1 &R fig ifias, 4@ © o@d $iF © |

1 1. B sard 2 fBFE 3 JeRE Il 4 ofEiE SRy
2 HiT gmEel, waEw i gwae e o § |

1 o1 gReraes starvad 2 e 3 HERE et 4 el SroRy
3 e I S gees faee foredy 2

1 9. sRerdg siaraa 2 Reie 3 AERET T 4 iR A
4 s AT qeae e fordt 2

5 SN @ Ao eier gid e ford 2
1 W1, eReraYs danad 2 @98 3 98N 99 4 A9 SR

1 4. efteraws darag 2 A9 3 HERE I 4 e SRy
6 SR @ G e fde fordl 8
1 91, e dareag 2fede 3 gErT Il 4 UeE waeT

13.8 T ¥ 9EE 9o

1 Throw light on the role of Sangeet Sammelans.

2 Can, this type of efforts be beneficial for the students?

¥ 3

& 4

g1

3 What is the role of A.LR & Doordarshan for popularizing Indian classical

Music in the context of Sangeet Sammelans?

Bl Write vour views regarding performers performing Ragas towards the

learning purpose of students?
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5 Is Sangeet Sammelans necessary no-a-days or not discuss?

i} Write in brief the contributions of late Shree Bhathandey & Vishnu-
Digamber on above title.

7 What is folk define this terms?

8 Do you agree the three regions of J&K & Ladakh Region are having
different folk songs?

9 Doe's language of Remote arcas also played a vital role in folk music of a
region?

100 It is said, that the pattern of folk music at the time of harvesting and fall
of leaves differs if so write your views?

11 write vour ideas regarding cosiumes of Regional Folk Music.

o g & fawg & so foar use oY |

12 Do you feel folk songs and dances are incomplete without the orchestea?

e W SR @ Aoy B {1 arel & aE @ §he €

13 Explain traditional folk instruments of three regions of J&K & Ladakh
Region?

W] HIPIR AN SRNE & olld arel & gn H Reaw 9 ferd |
14 Is this the true that Folk Music is codinated from child birth to death itsel
Write your ideas regarding the codination of Music on human behaviour.
15 Do you think Music is effective on Animals, Plants etc.?

16 No doubt Music is one of the entertainment organ. but is relgion also
responsible for the effectiveness on human behaviour?

17 Describe the relationship of Music with Aesthatic
18 0T U= 4, 5, 6, AT oT@®, W, ERwrews siared
19 Explain its codination with the verebation of endless occen.

20 Do you agree Music can be effective on the chirping of bird, plants crying
babies etc,
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